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Âñòóï. ²ñòîð³ÿ öèâ³ë³çàö³¿ íåðîçðèâíî ïî-
â’ÿ çàíà ç ðîçâèòêîì ðîñëèííèöòâà, â îñíîâ³ 
ÿêîãî, â ñâîþ ÷åðãó, ëåæèòü ñòàíîâëåííÿ 
ñîðòèìåíòó êîðèñíèõ ³ äåêîðàòèâíèõ ðîñ-
ëèí. Ïîÿâà â êóëüòóð³ äåêîðàòèâíèõ ðîñëèí 
ìàº êîðîòøèé ïåð³îä ïîð³âíÿíî ç âèíèêíåí-
íÿì êóëüòóðíèõ õàð÷îâèõ ³ òåõí³÷íèõ ðîñ-
ëèí. Äî òîãî æ öåé ïðîöåñ º íàáàãàòî êðàùå 
äîêóìåíòîâàíèì, ùî äàº ìîæëèâ³ñòü, ïî-
ïåðøå, ïðîñòåæèòè øëÿõè ïîøèðåííÿ â 
êóëüòóð³ äåêîðàòèâíèõ ðîñëèí, òîáòî äèíà-
ì³êó ðîçøèðåííÿ ¿õíüîãî êóëüòèãåííîãî 
àðåàëó, ïî-äðóãå, íàì³òèòè ïåð³îäèçàö³þ ó 
ñòâîðåíí³ ñó÷àñíîãî ñîðòèìåíòó äåêîðàòèâ-
íèõ ðîñëèí. Òàêèì ÷èíîì, êîëåêö³ÿ ñòàðî-
âèííèõ òðîÿíä – öå íàî÷íå, êîíöåíòðîâàíå 
âèðàæåííÿ ïðîãðåñó â ðîñëèííèöòâ³ çà ïî-
ð³âíÿíî êîðîòêèé ïåð³îä ³ñòîð³¿, äåìîíñòðà-
ö³ÿ øëÿõ³â âèêîðèñòàííÿ ðîñëèííèõ ðåñóð-
ñ³â çåìíî¿ êóë³, ðåçåðâíî¿ ì³íëèâîñò³ ³íòðî-
äóöåíò³â, ùî ïðîÿâëÿºòüñÿ â êóëüòóð³ é 
òâîð÷èõ ìîæëèâîñòÿõ ëþäèíè.

Áîòàí³÷í³ ñàäè, îäíèì ç ïåðøî÷åðãîâèõ çàâ-
äàíü ÿêèõ º âèâ÷åííÿ á³îð³çíîìàí³òíîñò³ äå-

êîðàòèâíèõ ðîñëèí ³ ïîïóëÿðèçàö³ÿ ¿õ, íå 
ìîæóòü íå âðàõîâóâàòè ï³ä ÷àñ ñòâîðåííÿ 
ñâî¿õ êîëåêö³é ³ åêñïîçèö³é ³ñòîðè÷íèé àñ-
ïåêò [1]. 

Óâåñü ñó÷àñíèé ñâ³òîâèé ñîðòèìåíò òðîÿíä, 
ùî íàë³÷óº áëèçüêî 30 òèñÿ÷ ñîðò³â, ïîä³ëÿ-
þòü íà äâ³ ãðóïè çã³äíî ç ³ñòîð³ºþ ïîõîäæåí-
íÿ: ñòàðîâèíí³ òà ñó÷àñí³ òðîÿíäè. Äî ñòàðî-
âèííèõ íàëåæàòü ñîðòè, âèâåäåí³ äî 1867 ð. 
Â³äïîâ³äíî, ñó÷àñí³ òðîÿíäè – öå ñîðòè, âè-
âåäåí³ ï³çí³øå, îñê³ëüêè 1867 ð. ââàæàþòü 
ïåðåëîìíèì â ³ñòîð³¿ ñåëåêö³¿ ñàäîâèõ òðî-
ÿíä (öüîãî ðîêó áóëî ñòâîðåíî âèäàòíèé ñîðò 
‘La France’ – ïåðøèé ñîðò òðîÿíä ÷àéíî-ã³á-
ðèäíî¿ ãðóïè) [2].

Íèí³ â ñàäàõ òðîÿíä ÷àñòî ñòâîðþþòü ñïå-
ö³àëüí³ ³ñòîðè÷í³ êîëåêö³¿ (ÿê öå áóëî çðîáëå-
íî ó â³äîìîìó ñàäó òðîÿíä ë’Åé ó ïåðåäì³ñò³ 
Ïàðèæà), àáî âèä³ëÿþòü ó ñêëàä³ êîëåêö³é 
ãðóïè ³íòðîäóöåíò³â, ùî â³äð³çíÿþòüñÿ çà ³ñ-
òîð³ºþ ââåäåííÿ ¿õ ó êóëüòóðó [3–6].

Ìåòîþ äîñë³äæåíü áóëî ïðîàíàë³çóâàòè 
êîëåêö³éíèé ôîíä ñòàðîâèííèõ òðîÿíä Íà-
ö³îíàëüíîãî áîòàí³÷íîãî ñàäó ³ìåí³ Ì. Ì. 
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Ìåòà. Îö³íèòè ðåçóëüòàòè ³íòðîäóêö³¿ ñòàðîâèííèõ ñîðò³â òðîÿíä íà îñíîâ³ àíàë³çó ¿õí³õ äåêîðàòèâíèõ âëàñòèâîñ-
òåé òà ãîñïîäàðñüêî-ö³ííèõ îçíàê. Ìåòîäè. Ïîëüîâ³, ïîð³âíÿëüíèé àíàë³ç, óçàãàëüíåííÿ. Ðåçóëüòàòè. Ïðîàíàë³çîâàíî 
êîëåêö³éíèé ôîíä òðîÿíä Íàö³îíàëüíîãî áîòàí³÷íîãî ñàäó ³ìåí³ Ì. Ì. Ãðèøêà (ì. Êè¿â). Çä³éñíåíî ïîð³âíÿííÿ ãåíîôîíäó 
ç³ ñâ³òîâîþ êîëåêö³ºþ òðîÿíä. Âíàñë³äîê ñêðèí³íãó êîëåêö³¿ â Íàö³îíàëüíîìó áîòàí³÷íîìó ñàäó ³ìåí³ Ì. Ì. Ãðèøêà áóëî 
âèÿâëåíî 22 ñòàðîâèíí³ ñîðòè òà ñêëàäåíî ¿õí³é îïèñ. Ïðîâåäåíî îö³íêó äåêîðàòèâíîñò³, ãîñïîäàðñüêî-ö³ííèõ îçíàê 
òà çèìîñò³éêîñò³, ÿêà â ï³äñóìêó ñòàíîâèëà â³ä 81 äî 100 áàë³â. Îö³íêà çèìîñò³éêîñò³, ÿêà áàçóºòüñÿ íà îáë³êó ñòóïåíÿ 
çèìîâîãî ïîøêîäæåííÿ ïàãîí³â ó ïîëüîâèõ óìîâàõ, ñâ³ä÷èòü, ùî â óìîâàõ Êèºâà âèÿâèëèñÿ ïîâí³ñòþ çèìîñò³éêèìè 
13 ñîðò³â, ðåøòà äåâ’ÿòü áóëè íåäîñòàòíüî çèìîñò³éêèìè. Âèñíîâêè. Âíàñë³äîê àíàë³çó îö³íîê äåêîðàòèâíîñò³, 
ãîñïîäàðñüêî-ö³ííèõ îçíàê òà çèìîñò³éêîñò³ áóëî âñòàíîâëåíî, ùî äëÿ âïðîâàäæåííÿ â ëàíäøàôòíå áóä³âíèöòâî 
º ïðèäàòíèìè 12 ñîðò³â ñòàðîâèííèõ òðîÿíä: ‘Cardinal de Richelieu’, ‘Commandant Beaurepaire’, ‘La Reine’, ‘Louise de 
Odier’, ‘Madame Plantier’, ‘Maiden’s Blush’, ‘Marie Baumann’, ‘Mousseuse Rouge’, ‘Persian Yellow’, ‘Poppius’, ‘Reine des 
Violettes’, ‘Versicolor’.

Êëþ÷îâ³ ñëîâà: ñòàðîâèíí³ òðîÿíäè, äåêîðàòèâí³ñòü, çèìîñò³éê³ñòü.
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Ãðèøêà ÍÀÍ Óêðà¿íè òà ïîð³âíÿòè ç ê³ëü-
ê³ñíèì ñêëàäîì ñòàðîâèííèõ òðîÿíä ó ñâ³òî-
â³é êîëåêö³¿ òðîÿíä, ÿêó îïèñàíî ó ñïåö³àë³-
çîâàíîìó ïåð³îäè÷íîìó âèäàíí³ Modern 
Roses–12 [7], à òàêîæ âíàñë³äîê àíàë³çó äå-
êîðàòèâíèõ ³ ãîñïîäàðñüêî-ö³ííèõ îçíàê ñòà-
ðîâèííèõ ñîðò³â òðîÿíä îö³íèòè ðåçóëüòàòè 
¿õ ³íòðîäóêö³¿.

Ìàòåð³àëè òà ìåòîäèêà äîñë³äæåíü. Äîñ-
ë³äæóâàëè êîëåêö³þ òðîÿíä Íàö³îíàëüíîãî 
áîòàí³÷íîãî ñàäó ³ìåí³ Ì. Ì. Ãðèøêà ÍÀÍ 
Óêðà¿íè (ÍÁÑ). Äåêîðàòèâí³ñòü òà ãîñïîäàð-
ñüêî-ö³íí³ îçíàêè îö³íþâàëè çà â³äïîâ³äíîþ 
ìåòîäèêîþ [8], çèìîñò³éê³ñòü – çà ìåòîäè-
êîþ Ì. Â. Áåññ÷åòíîâîé [9]. Çà ðåçóëüòàòàìè 
ïðîâåäåíèõ äîñë³äæåíü áóëî ñêëàäåíî îïèñ 
ñîðò³â çà ñõåìîþ êàòàëîãó Modern Roses–12 
[7] (íàçâà ñîðòó, àâòîð, ð³ê âèâåäåííÿ, îñîá-
ëèâîñò³ êóùà, ëèñòê³â, êâ³òîê) òà âèçíà÷åíî 
ìîæëèâ³ñòü ¿õ âèêîðèñòàííÿ â ñó÷àñíîìó ñà-
äîâî-ïàðêîâîìó áóä³âíèöòâ³. 

Ðåçóëüòàòè äîñë³äæåíü. Âíàñë³äîê ñêðè-
í³íãó êîëåêö³¿ ÍÁÑ áóëî âñòàíîâëåíî, ùî â 
í³é çáåðåãëîñÿ 22 ñîðòè ñòàðîâèííèõ òðîÿíä. 
Öå ñòàíîâèòü ïðèáëèçíî 5% çàãàëüíî¿ ê³ëü-
êîñò³ ñîðò³â êîëåêö³¿ ÍÁÑ, ùî çá³ãàºòüñÿ ç 
â³äíîñíîþ ê³ëüê³ñòþ ñòàðîâèííèõ òðîÿíä ó 
ñâ³òîâ³é êîëåêö³¿ (òàáë. 1).

Òàáëèöÿ 1
Ñï³ââ³äíîøåííÿ ê³ëüêîñò³ ñîðò³â ð³çíèõ ñàäîâèõ ãðóï 

ó ñâ³òîâ³é êîëåêö³¿ òðîÿíä òà êîëåêö³¿ ÍÁÑ

Íàçâà ãðóïè
Ê³ëüê³ñòü ñîðò³â, %

ñâ³òîâà êîëåêö³ÿ 
òðîÿíä

êîëåêö³ÿ 
ÍÁÑ 

×àéíî-ã³áðèäí³ 37 28
Ôëîðèáóíäà 16 13
Íàï³ââèòê³ 9 19
Ðåìîíòàíòí³ 6 0,4
Ã³áðèäè øèïøèí 6 10
Ñòàðîâèíí³ òðîÿíäè 5 5
Ì³í³àòþðí³ 4 3
Âèòê³ âåëèêîêâ³òêîâ³ 3 9
Ïîë³àíòîâ³ 3 0,3
Ðàìáëåðè 2 2
Êëàéì³íãè 2 0,3
Ãðàíä³ôëîðà 1 2
²íø³ 6 8

Ðàçîì 100 100

Ñòàðîâèíí³ òðîÿíäè ç êîëåêö³¿ ÍÁÑ â³ä-
íîñÿòü äî òàêèõ ï³äãðóï: ãàëüñüê³ – 3 ñîðòè, 
áóðáîíñüê³ – 2, âèòê³ âåëèêîêâ³òêîâ³ – 3, ðå-
ìîíòàíòí³ – 4, ðàìáëåðè – 1, ïîðòëàíäñüê³ – 2, 
äàìàñüê³ – 1, öåíòèôîëüí³ – 1, ã³áðèäè Rosa 
alba L. – 3, ã³áðèäè R. foetida Herrm. – 1, ã³á-
ðèäè R. spinosissima L. – 1.

Íèæ÷å íàâåäåíî îïèñ ñòàðîâèííèõ ñîðò³â 
êîëåêö³¿ òðîÿíä ÍÁÑ.

‘Cardinal de Richelieu’ (Parmantier, 1847) – 
êóù 90–120 ñì çàââèøêè, ëèñòêè ìàòîâ³, 
êâ³òêè áóçêîâ³, ñåðåäí³ (6–7 ñì), ìàõðîâ³ (40–
50 ïåëþñòîê), àðîìàòí³. 

‘Commandant Beaurepaire’ (Moreau-Robert, 
1864) – êóù äî 175 ñì, ëèñòêè ìàòîâ³, êâ³òêè 
á³ë³, ñåðåäí³ (7–8 ñì), ìàõðîâ³ (80–90 ïåëþñ-
òîê), àðîìàòí³. 

‘Comtesse de Woronzoff’ (Hartwiss, 1829) – 
êóù äî 300 ñì, ëèñòêè áëèñêó÷³, êâ³òêè êðåìî-
âî-á³ë³, êðà¿ ïåëþñòîê ÷åðâîí³, ñåðåäí³ (7–8 ñì), 
àðîìàòí³.

‘Duc de Constantine’ (Soupert-Notting, 1857) 
– ðîçëîãèé êóù äî 100 ñì, ëèñòêè áëèñêó÷³, 
êâ³òêè í³æíî-ðîæåâ³, âåëèê³ (8–9 ñì), ìàõðî-
â³ (60–62 ïåëþñòêè), àðîìàòí³.

‘Få ́licitå ́ et Perpå ́tue’ (Jacques, 1827) – êóù 
äî 2 ì, ëèñòêè áëèñêó÷³, êâ³òêè ñâ³òëî-êðå-
ìîâ³, ñåðåäí³ (7–8 ñì), ìàõðîâ³ (26–40 ïåëþñ-
òîê), àðîìàòí³.

‘Få ́licitå ́ Parmentier’ (Parmentier, 1836) – 
êóù äî 150 ñì, ëèñòêè áëèñêó÷³, êâ³òêè ðî-
æåâ³, ñåðåäí³ (7–8 ñì), ìàõðîâ³ (90–100 ïå-
ëþñòîê), àðîìàòí³.

‘Fortune’s Double Yellow’ (Fortune, 1845) – êóù 
äî 250 ñì, ëèñòêè ìàòîâ³, êâ³òêè æîâò³, âåëèê³ 
(9–10 ñì), ìàõðîâ³ (9–16 ïåëþñòîê), àðîìàòí³.

‘Jacques Cartiǻr’ (J. Desprez, 1842) – êóù äî 
150 ñì, ëèñòêè ìàòîâ³, êâ³òêè ðîæåâ³, âåëèê³ 
(10 ñì), ìàõðîâ³ (70 ïåëþñòîê), àðîìàò ñëàáêèé.

‘La Reine’ (H. Laffay, 1842) – êóù äî 150 ñì, 
ëèñòêè ìàòîâ³, êâ³òêè ðîæåâ³, âåëèê³ (10–
11 ñì), ìàõðîâ³ (75–80 ïåëþñòîê), àðîìàòí³.

‘Louise de Odier’ (Margottin, 1851) – êóù äî 
170 ñì, ëèñòêè áëèñêó÷³, êâ³òêè ðîæåâ³, ñåðåä-
í³ (8 ñì), ìàõðîâ³ (76–82 ïåëþñòêè), àðîìàòí³.

‘Madame Boll’ (D. Boll, 1858) – êóù äî 
80 ñì, ëèñòêè ìàòîâ³, êâ³òêè ðîæåâ³, âåëèê³ 
(9–11 ñì), ìàõðîâ³ (40 ïåëþñòîê), àðîìàòí³.

‘Madame Hardy’ (Ju.-A. Hardy, 1831) – êóù 
äî 150 ñì, ëèñòêè ìàòîâ³, êâ³òêè á³ë³, ñåðåäí³ 
(8–9 ñì), ìàõðîâ³ (17–25 ïåëþñòîê), àðîìàòí³.

‘Madame Plantier’ (Plantier, 1835) – êóù äî 
150 ñì, ëèñòêè ìàòîâ³, êâ³òêè êðåìîâî-á³ë³, 
ñåðåäí³ (6–7 ñì), ìàõðîâ³ (80–100 ïåëþñòîê), 
àðîìàòí³.

‘Maiden’s Blush’ (Kew, 1797) – êóù äî 130 ñì, 
ëèñòêè ìàòîâ³, êâ³òêè ðîæåâ³, ñåðåäí³ (6–7 ñì), 
ìàõðîâ³ (70 ïåëþñòîê), àðîìàòí³.

‘Marå ́chal Niel’ (Pradel, 1864) – êóù äî 
180 ñì, ëèñòêè ìàòîâ³, êâ³òêè ñâ³òëî-æîâò³, 
âåëèê³ (10–11 ñì), ìàõðîâ³ (30 ïåëþñòîê), ³ç 
ñèëüíèì àðîìàòîì.

‘Marie Baumann’ (Baumann, 1863) – êóù äî 
200 ñì, ëèñòêè ìàòîâ³, êâ³òêè ÷åðâîí³, âåëè-
ê³ (10 ñì), ìàõðîâ³ (60–80 ïåëþñòîê), ³ç ñèëü-
íèì àðîìàòîì.

‘Mousseuse Rouge’ (1842) – êóù äî 100 ñì, 
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ëèñòêè ìàòîâ³, êâ³òêè áóçêîâ³, ñåðåäí³ (8 ñì), 
ìàõðîâ³ (80–90 ïåëþñòîê), àðîìàò ñëàáêèé.

‘Persian Yellow’ (1837) – êóù äî 150 ñì, ëèñò-
êè ìàòîâ³, êâ³òêè æîâò³, ñåðåäí³ (8 ñì), ìàõðî-
â³ (40 ïåëþñòîê), àðîìàò ñèëüíèé, íåïðèºìíèé.

‘Poppius’ (C. Stenberg, 1850) – êóù äî 200 ñì, 
ëèñòêè ìàòîâ³, êâ³òêè ðîæåâ³, ñåðåäí³ (6– 
7 ñì), ìàõðîâ³ (20–25 ïåëþñòîê), àðîìàòí³.

‘Prå ́sident de Så ̀èze’ (Hå ́bert, 1828) – êóù 
äî 150 ñì, ëèñòêè ìàòîâ³, êâ³òêè ðîæåâî-ìà-
ëèíîâ³ â öåíòð³, ñâ³òë³ø³ ïî êðàÿõ, ñåðåäí³ 
(7–8 ñì), ìàõðîâ³ (80–90 ïåëþñòîê), àðîìàòí³.

‘Reine des Violettes’ (Mille-Mallet, 1860) – êóù 
äî 160 ñì, ëèñòêè ìàòîâ³, êâ³òêè áóçêîâ³, âå-
ëèê³ (10–11 ñì), ìàõðîâ³ (50–70 ïåëþñòîê), 
àðîìàòí³.

‘Versicolor’ (1581) – êóù äî 120 ñì, ëèñòêè 
ìàòîâ³, êâ³òêè á³ë³ ç ðîæåâèìè ñìóãàìè, àðî-
ìàòí³.

Ðåçóëüòàòè îö³íêè äåêîðàòèâíîñò³ òà ãîñ-
ïîäàðñüêî-ö³ííèõ îçíàê ñòàðîâèííèõ òðîÿíä 
íàâåäåíî â òàáëèö³ 2.

Ï³äñóìêîâà îö³íêà äåêîðàòèâíîñò³ òà ãîñ-
ïîäàðñüêî-ö³ííèõ îçíàê ñòàíîâèëà â³ä 81 äî 
100 áàë³â.

Îö³íêà çèìîñò³éêîñò³ çà ìåòîäèêîþ Ì. Â. 
Áåñ ñ÷åòíîâîé [9], ÿêà áàçóºòüñÿ íà îáë³êó ñòó-
ïåíÿ çèìîâîãî ïîøêîäæåííÿ ïàãîí³â ó ïî-
ëüîâèõ óìîâàõ, ñâ³ä÷èòü, ùî â êîëåêö³¿ ÍÁÑ 
º ïîâí³ñòþ çèìîñò³éêèìè 13 ñîðò³â: ‘Cardinal 
de Richelieu’, ‘Commandant Beaurepaire’, ‘Få-́
licitå ́ Parmentier’, ‘La Reine’, ‘Louise de Odi-
er’, ‘Madame Plantier’, ‘Maiden’s Blush’, ‘Ma-
rie Baumann’, ‘Mousseuse Rouge’, ‘Persian Yel-
low’, ‘Poppius’, ‘Reine des Violettes’, ‘Versi-
color’, ðåøòà äåâ’ÿòü – íåäîñòàòíüî çèìîñò³é-
êèìè.

Âèñíîâêè. Çà ðåçóëüòàòàìè àíàë³çó îö³íîê 
äåêîðàòèâíîñò³, ãîñïîäàðñüêî-ö³ííèõ îçíàê 
òà çèìîñò³éêîñò³ äëÿ âïðîâàäæåííÿ â ëàíä-
øàôòíå áóä³âíèöòâî Ïðàâîáåðåæíîãî Ë³ñî-
ñòåïó ìîæíà âèêîðèñòîâóâàòè òàê³ 12 ñîðò³â 
ñòàðîâèííèõ òðîÿíä: ‘Cardinal de Richelieu’ 
(ðèñ. 1), ‘Commandant Beaurepaire’ (ðèñ. 2), 
‘La Reine’ (ðèñ. 3), ‘Louise de Odier’ (ðèñ. 4), 
‘Madame Plantier’ (ðèñ. 5), ‘Maiden’s Blush’ 
(ðèñ. 6), ‘Marie Baumann’ (ðèñ. 7), ‘Mousseuse 
Rouge’ (ðèñ. 8), ‘Persian Yellow’ (ðèñ. 9), 
‘Poppius’ (ðèñ. 10), ‘Reine des Violettes’ (ðèñ. 11), 
‘Versicolor’ (ðèñ. 12).

Òàáëèöÿ 2
Îö³íêà äåêîðàòèâíîñò³ òà ãîñïîäàðñüêî-ö³ííèõ îçíàê ñòàðîâèííèõ òðîÿíä
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‘Cardinal de Richelieu’ 20 4 10 5 10 10 10 20 5 94
‘Commandant Beaurepaire’ 20 4 8 5 10 10 10 20 5 92
‘Comtesse de Woronzoff’ 20 5 10 4 6 10 10 20 4 89
‘Duc de Constantine’ 16 4 8 5 10 10 8 20 5 86
‘Få ́licitå ́ et Perpåt́ue’ 16 4 6 5 8 10 8 20 4 81
‘Få ́licitå ́ Parmentier’ 16 4 6 5 8 10 8 20 4 81
‘Fortune’s Double Yellow’ 16 4 8 4 8 10 8 20 4 82
‘Jacques Cartiér’ 16 4 10 5 10 10 8 20 4 87
‘La Reine’ 20 5 10 5 10 10 10 25 5 100
‘Louise de Odier’ 20 5 10 5 10 10 10 25 5 100
‘Madame Boll’ 20 5 10 5 10 10 10 25 4 99
‘Madame Hardy’ 20 4 8 5 8 10 10 20 4 89
‘Madame Plantier’ 16 4 8 5 10 10 8 20 5 93
‘Maiden’s Blush’ 20 5 10 5 10 10 10 20 4 94
‘Marå ́chal Niel’ 20 5 10 4 8 10 8 20 4 89
‘Marie Baumann’ 20 5 10 5 8 10 8 20 5 91
‘Mousseuse Rouge’ 20 5 10 5 8 10 10 20 5 93
‘Persian Yellow’ 20 4 10 4 10 10 10 25 5 98
‘Poppius’ 20 4 8 4 8 10 10 20 5 94
‘Pråśident de Så ̀ze’ 20 4 8 5 8 10 10 20 4 89
‘Reine des Violettes’ 20 5 10 5 8 10 10 20 5 93
‘Versicolor’ 20 5 10 5 8 10 10 20 5 93
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Îñîáëèâîãî çíà÷åííÿ âîíè íàáóâàþòü ï³ä 
÷àñ îçåëåíåííÿ ñòàðîâèííèõ çàìê³â, ïàëàö³â, 
êóëüòîâèõ ñïîðóä, à òàêîæ ó ðàç³ ñòâîðåííÿ 
ñïåö³àëüíèõ êîìïîçèö³é (íàïðèêëàä, â åêñ-
ïîçèö³¿ òðîÿíä ó ÍÁÑ «Òðîÿíäè â òâîð÷îñò³ 
Ó³ëüÿ ìà Øåêñï³ðà», ïðèñâÿ÷åíî¿ 450-ð³÷÷þ 
â³ä äíÿ íàðîäæåííÿ âåëèêîãî äðàìàòóðãà, 
ñåðåä ³íøèõ ñòà ðîâèííèõ ñîðò³â áóëî âèêî-
ðèñòàíî ‘Versicolor’).

Êîëåêö³¿ ñòàðîâèííèõ òðîÿíä ìàþòü íå ò³ëü-
êè ï³çíàâàëüíå çíà÷åííÿ, âîíè òàêîæ º ö³ííèì 
ìàòåð³àëîì äëÿ ïðîâåäåííÿ ñó÷àñíèõ ñåëåêö³é-
íî-ãåíåòè÷íèõ äîñë³äæåíü, îñê³ëüêè â íèõ 
ïðåäñòàâëåí³ ñîðòè, ùî òðèâàëèé ÷àñ ïåðåáóâà-
þòü ó êóëüòóð³ òà º äîíîðàìè ð³çíèõ îçíàê, çî-
êðåìà ðåìîíòàíòíîñò³ é òîëåðàíòíîñò³. Ñòàðî-
âèíí³ òðîÿíäè âèêîðèñòîâóþòü ó ñåëåêö³éíèõ 
ïðîãðàìàõ äëÿ âèâåäåííÿ ñó÷àñíèõ ñîðò³â ó ñòè-
ë³ «ðîìàíòèêà» ç ðîçåòêîïîä³áíèìè êâ³òêàìè.
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Purpose. To evaluate results of old garden roses varieties 
introduction based on the analysis of their decorative pro-
perties and economic characters. Methods. Field study, com-
parative analysis, generalization. Results. The collection of 
roses at M. M. Hryshko National Botanical Garden (the city of 
Kyiv) was analyzed. A comparison was drawn between their 
gene pool and the world collection of roses. After collection 
screening, 22 old varieties were found at M. M. Hryshko Na-
tional Botanical Garden and described. Their decorative pro-
perties, economic characters and winter hardiness were eva-
luated, the final result ranged from 81 to 100 points. Evalua-
tion of winter hardiness that was based on the records of 

shoot damage degree in the field during the winter showed 
that in Kyiv conditions 13 cultivars were exceptionally re-
sistant to frost, the other 9 appeared to be frost-sensitive. 
Conclusions. As follows from the analysis of decorative va-
lues, economic characters and winter hardiness, 12 variet-
ies of old roses such as ‘Cardinal de Richelieu’, ‘Commandant 
Beaurepaire’, ‘La Reine’, ‘Louise de Odier’, ‘Madame Plantier’, 
‘Maiden’s Blush’, ‘Marie Baumann’, ‘Mousseuse Rouge’, ‘Persian 
Yellow’, ‘Poppius’, ‘Reine des Violettes’, ‘Versicolor’ were found 
to be perfectly suitable for landscaping.

Keywords: old roses, decorative value, winter hardiness.
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Öåëü. Îöåíèòü ðåçóëüòàòû èíòðîäóêöèè ñòàðèí-
íûõ ñîðòîâ ðîç íà îñíîâàíèè àíàëèçà äåêîðàòèâíûõ 
ñâîéñòâ è õîçÿéñòâåííî-öåííûõ ïðèçíàêîâ. Ìåòîäû.
Ïîëåâûå, ñðàâíèòåëüíûé àíàëèç, îáîáùåíèå.                   
Ðåçóëüòàòû. Ïðîàíàëèçèðîâàí êîëëåêöèîííûé ôîíä 
ðîç Íàöèîíàëüíîãî áîòàíè÷åñêîãî ñàäà èìåíè Í. Í. 
Ãðèøêî (ã. Êèåâ). Ïðîâåäåíî ñðàâíåíèå ãåíîôîíäà 
ñ ìèðîâîé êîëëåêöèåé ðîç. Â ðåçóëüòàòå ñêðèíèíãà 
êîëëåêöèè â Íàöèîíàëüíîì áîòàíè÷åñêîì ñàäó èìåíè                          
Í. Í. Ãðèøêî âûÿâëåíî 22 ñòàðèííûõ ñîðòà è ñîñòàâ-
ëåíî èõ îïèñàíèå. Ïðîâåäåíà îöåíêà äåêîðàòèâíîñòè, 
õîçÿéñòâåííî-öåííûõ ïðèçíàêîâ è çèìîñòîéêîñòè, 
êîòîðàÿ â èòîãå ñîñòàâëÿëà îò 81 äî 100 áàëëîâ. Îöåí-
êà çèìîñòîéêîñòè, êîòîðàÿ áàçèðóåòñÿ íà ó÷åòå ñòåïå-

íè çèìíåãî ïîâðåæäåíèè ïîáåãîâ â ïîëåâûõ óñëîâèÿõ, 
ïîêàçàëà, ÷òî â óñëîâèÿõ Êèåâà îêàçàëèñü ïîëíîñòüþ 
çèìîñòîéêèìè 13 ñîðòîâ, îñòàëüíûå äåâÿòü îêàçàëèñü 
íåäîñòàòî÷íî çèìîñòîéêèìè. Âûâîäû. Â ðåçóëüòàòå 
àíàëèçà îöåíîê äåêîðàòèâíîñòè, õîçÿéñòâåííî-öåí-
íûõ ïðèçíàêîâ è çèìîñòîéêîñòè áûëî óñòàíîâëåíî, 
÷òî äëÿ âíåäðåíèÿ â ëàíäøàôòíîå ñòðîèòåëüñòâî ïîä-
õîäÿò 12 ñîðòîâ ñòàðèííûõ ðîç: ‘Cardinal de Richelieu’, 
‘Commandant Beaurepaire’, ‘La Reine’, ‘Louise de Odier’, 
‘Madame Plantier’, ‘Maiden’s Blush’, ‘Marie Baumann’, 
‘Mousseuse Rouge’, ‘Persian Yellow’, ‘Poppius’, ‘Reine des 
Violettes’, ‘Versicolor’.

Êëþ÷åâûå ñëîâà: ñòàðèííûå ðîçû, äåêîðàòèâ-
íîñòü, çèìîñòîéêîñòü.
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