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Ñîðòîâèâ÷åííÿ òà ñîðòîçíàâñòâî

Âñòóï. Êîëåêö³éíèé ôîíä òðîÿíä ó Íàö³î-
íàëüíîìó äåíäðîïàðêó «Ñîô³¿âêà» ÍÀÍ 
Óêðà¿íè íèí³ íàë³÷óº áëèçüêî 600 ñîðò³â 17 
ñàäîâèõ ãðóï. Îö³íþâàííÿ çà êîìïëåêñîì 
á³îëîã³÷íèõ ³ ãîñïîäàðñüêî-âàæëèâèõ âëàñ-
òèâîñòåé òà îçíàê äåêîðàòèâíîñò³ äàº çìîãó 
âèÿâèòè ïåðñïåêòèâí³ ñîðòè äëÿ âèêîðèñ-
òàííÿ â ïðèðîäíî-êë³ìàòè÷íèõ óìîâàõ Ïðà-
âîáåðåæíîãî Ë³ñîñòåïó Óêðà¿íè.

Ó 70-õ ðð. ÕÕ ñò. â³äîìèé àíãë³éñüêèé ñå-
ëåêö³îíåð Äåâ³ä Îñò³í âíàñë³äîê ñõðåùóâàí-
íÿ ñòàðîâèííèõ òðîÿíä (ôðàíöóçüêèõ, äà-
ìàñüêèõ òà ³íøèõ ãðóï ³ç ñó÷àñíèìè ÷àéíî-
ã³áðèäíèìè é òðîÿíäàìè ôëîð³áóíäà, à òà-
êîæ ç íóàçåòîâèìè òðîÿíäàìè) ñòâîðèâ ðÿä 
ñîðò³â – òàê çâàí³ àíãë³éñüê³ òðîÿíäè 
(English Roses, ó çàðóá³æíèõ âèäàííÿõ – òà-
êîæ New Shrubs, àáî David Austin Roses), 
ùî ïîºäíóþòü øàðì ³ àðîìàò ñòàðîâèííèõ 
ñîðò³â ç øèðîêèì ñïåêòðîì êîëüîð³â ³ ïîâ-
òîðíèì öâ³ò³ííÿì ñó÷àñíèõ òðîÿíä [1].

Íà õâèë³ ïîïóëÿðíîñò³, ÿêî¿ àíãë³éñüê³ 
òðîÿíäè çàæèëè â óñüîìó ñâ³ò³, ³íø³ ïðî-
â³äí³ ñåëåêö³îíåðè òàêîæ ñòâîðèëè ñåð³¿ 
ïîä³áíèõ ñîðò³â. Çîêðåìà, êîìïàí³ÿ 
Meilland (Ôðàíö³ÿ) çàïðîïîíóâàëà äëÿ âè-
êîðèñòàííÿ â äåêîðàòèâíîìó ñàä³âíèöòâ³ 
ñåð³þ ñîðò³â «Romantica». ¯õ áóëî ïîçèö³î-
íîâàíî ÿê òàê³, ùî âèÿâëÿþòü âèñîêó çèìî- 

òà ìîðîçîñò³éê³ñòü, à òàêîæ ñò³éê³ñòü ïðîòè 
çàõâîðþâàíü [2].

Ñîðòè òðîÿíä ö³º¿ ñåð³¿ áóëè îö³íåí³ ÿê 
ïåðñïåêòèâí³ äëÿ âèêîðèñòàííÿ â óìîâàõ 
Ï³âäåííîãî óçáåðåææÿ òà Ïðèñèâàøøÿ Êðè-
ìó [3, 4]. Äîñë³äæåííÿ, ïðîâåäåí³ íà òåðåíàõ 
Äåðæàâíîãî äåíäðîëîã³÷íîãî ïàðêó «Îëåê-
ñàíäð³ÿ» ÍÀÍ Óêðà¿íè, òàêîæ ï³äòâåðäèëè 
âèñîêó çèìîñò³éê³ñòü ñîðò³â ñåð³¿ «Romantica», 
ïðåäñòàâëåíèõ ó êîëåêö³¿ äåíäðîïàðêó [5].

Ìåòîþ äîñë³äæåííÿ áóëî òåîðåòè÷íå òà 
åêñïåðèìåíòàëüíå îá´ðóíòóâàííÿ ³íòðîäóê-
ö³¿ òðîÿíä ñåð³¿ «Romantica» êîìïàí³¿ 
Meilland â óìîâàõ Ïðàâîáåðåæíîãî Ë³ñîñòå-
ïó Óêðà¿íè. 

Ìàòåð³àëè òà ìåòîäèêà äîñë³äæåíü. Äî-
ñë³äæåííÿ ïðîâîäèëè ïðîòÿãîì 2012–
2015 ðð. Îá’ºêòîì äîñë³äæåíü áóëè ðîñëèíè, 
ùåïëåí³ íà Rosa canina L., âèñàäæåí³ íà êî-
ëåêö³éíèõ òà åêñïîçèö³éíèõ ä³ëÿíêàõ ÍÄÏ 
«Ñîô³¿âêà» ÍÀÍÓ.

Äåíäðîïàðê ðîçòàøîâàíèé ó ï³âäåíí³é 
÷àñòèí³ Ïðàâîáåðåæíîãî Ë³ñîñòåïó Óêðà¿íè. 
Éîãî ãåîãðàô³÷í³ êîîðäèíàòè – 48°45’ ï³â-
í³÷íî¿ øèðîòè é 30°14’ ñõ³äíî¿ äîâãîòè. Êë³-
ìàò ö³º¿ ì³ñöåâîñò³ – ïîì³ðíî êîíòèíåíòàëü-
íèé. Çà äàíèìè ìåòåîñòàíö³¿ «Óìàíü», ñå-
ðåäíüîð³÷íà òåìïåðàòóðà ïîâ³òðÿ ñòàíîâèòü 
7 °Ñ, ìàêñèìàëüíà çàô³êñîâàíà òåìïåðàòóðà 
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Ìåòà. Òåîðåòè÷íå òà åêñïåðèìåíòàëüíå îá´ðóíòóâàííÿ ³íòðîäóêö³¿ òðîÿíä ñåð³¿ «Romantica» êîìïàí³¿ Meilland â 
óìîâàõ Ïðàâîáåðåæíîãî Ë³ñîñòåïó Óêðà¿íè. Ìåòîäè. Á³îìåòðè÷í³, ïîð³âíÿëüíî-ìîðôîëîã³÷í³, ñòàòèñòè÷í³. Ðåçóëüòàòè. 
Ïðîàíàë³çîâàíî ïîêàçíèêè æèòòºçäàòíîñò³, ðîñòó, ðîçâèòêó òà îçíàêè äåêîðàòèâíîñò³ (çèìî-, ìîðîçî- òà ïîñóõîñò³éê³ñòü, 
êîìïëåêñíà ñò³éê³ñòü ïðîòè õâîðîá ³ øê³äíèê³â, çáåðåæåííÿ ãàá³òóñó, ïàãîíîóòâîðåííÿ, öâ³ò³ííÿ, çàáàðâëåííÿ, ôîðìà, 
ìàõðîâ³ñòü êâ³òîê òîùî) òðîÿíä 12 ñîðò³â ñåð³¿ «Romantica», âèñàäæåíèõ íà êîëåêö³éíèõ òà åêñïîçèö³éíèõ ä³ëÿíêàõ 
Íàö³îíàëüíîãî äåíäðîïàðêó «Ñîô³¿âêà» ÍÀÍ Óêðà¿íè. Äîñë³äæåííÿ ïðîâîäèëè ïðîòÿãîì 2012–2015 ðð. Îö³íêà 
óñï³øíîñò³ ³íòðîäóêö³¿ á³ëüøîñò³ ñîðò³â ñòàíîâèëà 41–45 áàë³â ç 50 ìîæëèâèõ, ³ ö³ ñîðòè º ö³ëêîì ïåðñïåêòèâíèìè äëÿ 
óìîâ Ïðàâîáåðåæíîãî Ë³ñîñòåïó Óêðà¿íè. Ñîðòè ‘Leonardo da Vinci’ òà ‘Yves Piaget’, ùî ìàëè ñóìó áàë³â 35–38, ìîæíà 
ââàæàòè ïåðñïåêòèâíèìè. Àêë³ìàòèçàö³éíå ÷èñëî äëÿ òðîÿíä á³ëüøîñò³ äîñë³äæóâàíèõ ñîðò³â ñòàíîâèëî 85–90 áàë³â ç³ 
100 ìîæëèâèõ, ùî îçíà÷àº äîáðó àäàïòàö³þ öèõ ðîñëèí â óìîâàõ Ïðàâîáåðåæíîãî Ë³ñîñòåïó Óêðà¿íè. Àäàïòàö³ÿ òðîÿíä 
ñîðò³â ‘Leonardo da Vinci’ òà ‘Yves Piaget’ (ñóìà áàë³â 75) º çàäîâ³ëüíîþ. Ï³äñóìêîâà îö³íêà äåêîðàòèâíîñò³ òðîÿíä ñåð³¿ 
«Romantica» ñòàíîâèëà 76–87 áàë³â ç³ 100 ìîæëèâèõ, à îòæå, âñ³ ö³ ñîðòè âèÿâëÿþòü âèñîêó äåêîðàòèâí³ñòü ³ çàñëóãî-
âóþòü íà âïðîâàäæåííÿ ó âèðîáíèöòâî. Âèñíîâêè. Ñàäîâ³ òðîÿíäè ñåð³¿ «Romantica» êîìïàí³¿ Meilland, ³íòðîäóêîâàí³ 
â ïðèðîäíî-êë³ìàòè÷íèõ óìîâàõ Ïðàâîáåðåæíîãî Ë³ñîñòåïó Óêðà¿íè, äîáðå àäàïòóâàëèñÿ â ðàéîí³ ³íòðîäóêö³¿ ³ º ïåð-
ñïåêòèâíèìè äëÿ ïîäàëüøîãî âïðîâàäæåííÿ â êóëüòóðó.

Êëþ÷îâ³ ñëîâà: ñàäîâ³ òðîÿíäè, ³íòðîäóêö³ÿ, àäàïòàö³ÿ, äåêîðàòèâí³ñòü, ïåðñïåêòèâí³ñòü.
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– 38 °Ñ; âçèìêó òåìïåðàòóðà ìîæå çíèæóâà-
òèñÿ äî ì³íóñ 30–35 °Ñ. Ïðîòÿãîì ë³òà ïåðå-
âàæàþòü òåìïåðàòóðè â ä³àïàçîí³ 19–24 °Ñ. 
Ñåðåäíüîð³÷íà ê³ëüê³ñòü îïàä³â – 633 ìì íà 
ð³ê, ïðè÷îìó á³ëüøà ÷àñòèíà ¿õ ïðèïàäàº íà 
òåïëèé ïåð³îä ðîêó.

Äî äîñë³äæåíü áóëî çàëó÷åíî ³íòðîäóêîâà-
í³ â ÍÄÏ «Ñîô³¿âêà» ÍÀÍÓ òðîÿíäè ñîðò³â 
ñåð³¿ «Romantica»: ‘August Renoir’, ‘Ce ́sar’, 
‘Concerto-94’, ‘Eden Rose-85’, ‘Eric Tabarly’, 
‘Leonardo da Vinci’, ‘Mon Jardin et Ma Maison’, 
‘Palais Royal’, ‘Polka’, ‘Red Leonardo da 
Vinci’, ‘Traviata’, ‘Yves Piaget’. Âèõ³äíèé 
ìàòåð³àë îòðèìóâàëè ó âèãëÿä³ æèâö³â ç áî-
òàí³÷íèõ óñòàíîâ ³ ôåðìåðñüêèõ ãîñïîäàðñòâ 
Óêðà¿íè òà Í³ìå÷÷èíè.

Ðîáîòó ïðîâîäèëè íà îñíîâ³ ïîëüîâèõ äî-
ñë³äæåíü ³ç çàñòîñóâàííÿì á³îìåòðè÷íèõ, 
ïîð³âíÿëüíî-ìîðôîëîã³÷íèõ, ñòàòèñòè÷íèõ 
ìåòîä³â.

Âèñíîâêè ùîäî ïåðñïåêòèâíîñò³ âèðîùó-
âàííÿ çàçíà÷åíèõ òðîÿíä ó Ïðàâîáåðåæíîìó 
Ë³ñîñòåïó Óêðà¿íè ´ðóíòóâàëèñÿ íà ðåçóëü-
òàòàõ, îòðèìàíèõ ï³ä ÷àñ çàñòîñóâàííÿ ìåòî-
äó ³íòåãðàëüíî¿ ÷èñëîâî¿ îö³íêè çà ìåòîäè-
êîþ Ï. È. Ëàïèíà, Ñ. Â. Ñèäíåâîé, ìîäèô³-
êîâàíîþ íàìè äëÿ ñàäîâèõ òðîÿíä [6, 7].

Óñï³øí³ñòü ³íòðîäóêö³¿ îö³íþâàëè çà ìî-
äèô³êîâàíîþ äëÿ ñàäîâèõ òðîÿíä ìåòîäèêîþ 
Ì. À. Êîõíà [6, 8, 9].

Ïåðâèííå ñîðòîâèâ÷åííÿ òà îö³íêó äåêî-
ðàòèâíîñò³ ïðîâîäèëè â³äïîâ³äíî äî ìîäèô³-
êîâàíî¿ íàìè Ìåòîäèêè ïåðâè÷íîãî ñîðòî-
èçó÷åíèÿ ñàäîâûõ ðîç [6, 10].

Ðåçóëüòàòè äîñë³äæåíü. Òðîÿíäè ñåð³¿ 
«Romantica» íàëåæàòü äî ð³çíèõ ñàäîâèõ 
ãðóï (ôëîð³áóíäà, ÷àéíî-ã³áðèäí³, íàï³ââè-
òê³, âèòê³ âåëèêîêâ³òêîâ³), àëå ¿õ îá’ºäíóº 
õàðàêòåðíà äëÿ ñòàðîâèííèõ òðîÿíä ôîðìà 
êâ³òêè: ÷àøîïîä³áíà, ç ÷èñëåííèìè ïåëþñò-
êàìè, ³íîä³ êâàðòîâàíà ÷è ïîä³áíà äî êâ³òîê 
ï³âîí³¿ [2].

Íèæ÷å íàâîäèìî êîðîòê³ õàðàêòåðèñòèêè 
äîñë³äæåíèõ íàìè ñîðò³â:

‘Auguste Renoir’ HT (Meilland, 1992) – 
êâ³òêè ðîæåâ³, ÷àøîïîä³áí³, ãóñòîìàõðîâ³ 
(42–56 ïåëþñòîê), âåëèê³ (8–11 ñì), ïîì³ðíî 
çàïàøí³, ïåðåâàæíî ïîîäèíîê³. Ëèñòêè çå-
ëåí³, ç ïîëèñêîì. Êóù çàââèøêè 0,8–1,2 ì, 
ïðÿìîðîñëèé.

‘Ce ́sar’ Fl. (Meilland, 1993) – êâ³òêè êðåìî-
âî-àáðèêîñîâ³, ç òåìíî-ðîæåâèì öåíòðîì, 
÷àøîïîä³áí³ äî ïëàñêèõ, ãóñòîìàõðîâ³ (55–
68 ïåëþñòîê), âåëèê³ (6–9 ñì), ç ïîì³ðíèì 
àðîìàòîì, ó ñóöâ³òòÿõ ïî 3–7. Êóù çàââèø-
êè äî 1,7 ì.

‘Concerto 94’ S. (Meilland, 1994) – êâ³òêè 
áë³äî-ïåðñèêîâ³ ç àáðèêîñîâèì öåíòðîì ³ çî-

âí³øí³ì áîêîì ïåëþñòîê, ÷àøîïîä³áí³, ãóñ-
òîìàõðîâ³ (62–78 ïåëþñòîê), âåëèê³ (7–9 ñì), 
ç ëåãêèì àðîìàòîì, ó ñóöâ³òòÿõ ïî 5–9. 
Ëèñòêè òåìíî-çåëåí³, áëèñêó÷³. Êóù çà-
ââèøêè äî 1,0–1,2 ì, ä³àìåòðîì 1 ì.

‘Eden Rose 85’ LCl (Meilland, 1985) – êâ³ò-
êè êðåìîâî-á³ë³, ç ðîæåâî-ëîñîñåâèì öåí-
òðîì, ÷àøîïîä³áí³, ãóñòîìàõðîâ³ (58–72 ïå-
ëþñòêè), âåëèê³ (8–10 ñì), ç ïîì³ðíèì àðî-
ìàòîì, ïîîäèíîê³ àáî â íåâåëèêèõ ñóöâ³ò-
òÿõ. Ëèñòêè òåìíî-çåëåí³, ç ïîëèñêîì. Êóù 
çàâ âèø êè 1,2–1,8 ì, ðîçëîãèé.

‘Eric Tabarly’ LCl (Meilland, 2002) – êâ³òêè 
òåìíî-÷åðâîí³, ÷àøîïîä³áí³, êâàðòîâàí³, 
ãóñòîìàõðîâ³ (48–72 ïåëþñòêè), âåëèê³ (8–
11 ñì), çàïàøí³, ó íåâåëèêèõ ñóöâ³òòÿõ. 
Ëèñòêè çåëåí³, ç ïîëèñêîì. Êóù çàââèøêè 
1,2–1,6 ì, ðîçëîãèé.

‘Leonardo da Vinci’ Fl. (Meilland, 1993) – 
êâ³òêè ñâ³òëî-ðîæåâ³, ÷àøîïîä³áí³, ãóñòî-
ìàõðîâ³ (44–56 ïåëþñòîê), âåëèê³ (7–9 ñì), 
ç ëåãêèì àðîìàòîì, ó ñóöâ³òòÿõ ïî 3–5. 
Ëèñòêè òåìíî-çåëåí³, áëèñêó÷³. Êóù çà-
ââèøêè 0,8–1,0 ì, ðîçëîãèé.

‘Mon Jardin et Ma Maison’ LCl (Meilland, 
1998) – êâ³òêè êðåìîâî-á³ë³, ÷àøîïîä³áí³, 
êâàðòîâàí³, ãóñòîìàõðîâ³ (58–75 ïåëþñòîê), 
âåëèê³ (7–9 ñì), ç ëåãêèì àðîìàòîì, ó íåâå-
ëèêèõ ñóöâ³òòÿõ. Ëèñòêè çåëåí³, áëèñêó÷³. 
Êóù çàââèøêè 1,5–2,5 ì, ðîçëîãèé.

‘Palais Royal’ LCl (Meilland, 1999) – êâ³òêè 
êðåìîâî-á³ë³, ÷àøîïîä³áí³, ãóñòîìàõðîâ³ 
(58–78 ïåëþñòîê), âåëèê³ (8–10 ñì), ç ëåã-
êèì àðîìàòîì, ïîîäèíîê³ àáî â íåâåëèêèõ 
ñóöâ³òòÿõ. Ëèñòêè òåìíî-çåëåí³, ç ïîëèñêîì. 
Êóù çàââèøêè 1,2–1,8 ì, ðîçëîãèé.

‘Polka’ LCl (Meilland, 1996) – êâ³òêè êðå-
ìîâî-àáðèêîñîâ³, ÷àøîïîä³áí³, ìàõðîâ³ (30–
42 ïåëþñòêè), âåëèê³ (11–14 ñì), ç ëåãêèì 
àðîìàòîì, ïîîäèíîê³ àáî â íåâåëèêèõ ñóö-
â³òòÿõ. Ëèñòêè òåìíî-çåëåí³, ç ïîëèñêîì. 
Êóù 1,3–2,1 ì çàââèøêè, ðîçëîãèé.

‘Red Leonardo da Vinci’ Fl. (Meilland, 1993) 
– êâ³òêè òåìíî-÷åðâîí³ ÷àøîïîä³áí³, êâàðòî-
âàí³, ãóñòîìàõðîâ³ (48–72 ïåëþñòêè), ñåðåä-
íüîãî ðîçì³ðó (6–8 ñì), ç ïîì³ðíèì àðîìà-
òîì, ó ñóöâ³òòÿõ äî 7. Ëèñòêè çåëåí³, ç ïî-
ëèñêîì. Êóù çàââèøêè 0,6–0,8 ì, ðîçëîãèé.

‘Traviata’ HT (Meilland, 1997) – êâ³òêè 
òåìíî-÷åðâîí³, ÷àøîïîä³áí³, ãóñòîìàõðîâ³ 
(64–78 ïåëþñòîê), âåëèê³ (9–12 ñì), íåçà-
ïàøí³, ó íåâåëèêèõ ñóöâ³òòÿõ. Ëèñòêè òåì-
íî-çåëåí³, ç ïîëèñêîì. Êóù çàââèøêè 1,1–
1,3 ì, ïðÿìîðîñëèé.

‘Yves Piaget’ HT (Meilland, 1983) – êâ³òêè 
ÿñêðàâî-ðîæåâ³, ÷àøîïîä³áí³, ãóñòîìàõðîâ³ 
(65–78 ïåëþñòîê), âåëèê³ (11–14 ñì), çàïàø-
í³, ïåðåâàæíî ïîîäèíîê³. Ëèñòêè òåìíî-çå-
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ëåí³, ç ïîëèñêîì. Êóù çàââèøêè 0,8–1,1 ì, 
ïðÿìîðîñëèé.

Óñï³øí³ñòü ³íòðîäóêö³¿ ñîðò³â òðîÿíä ñåð³¿ 
«Romantica» â óìîâàõ Ïðàâîáåðåæíîãî Ë³ñî-
ñòåïó Óêðà¿íè îö³íþâàëè â³äïîâ³äíî äî ñóìè 
îñíîâíèõ ïîêàçíèê³â æèòòºçäàòíîñò³, ðîñòó 
é ðîçâèòêó, à òàêîæ äîñòóïíèõ ñïîñîá³â ³í-
òðîäóêö³¿ (òàáë. 1).

Äîñâ³ä ³íòðîäóêö³¿ òðîÿíä ó ïðèðîäíî-
êë³ìàòè÷íèõ óìîâàõ Ïðàâîáåðåæíîãî Ë³ñî-
ñòåïó Óêðà¿íè äîâîäèòü, ùî ë³ì³òóþ÷èìè 
÷èííèêàìè º ð³çê³ ïåðåïàäè òåìïåðàòóðè â 
çèìîâèé ïåð³îä, ìîðîçí³ çèìè, âåñíÿí³ òà 
îñ³íí³ çàìîðîçêè, ´ðóíòîâ³ é ïîâ³òðÿí³ ïî-
ñóõè.

Ïðîòÿãîì ðîê³â äîñë³äæåíü ïàãîíè á³ëü-
øîñò³ äîñë³äæåíèõ ñîðò³â îáìåðçàëè ó çèìî-
âèé ïåð³îä íà äîâæèíó íå á³ëüøå í³æ 50%. 
Îáìåðçàííÿ ïàãîí³â äî ð³âíÿ íàêðèòòÿ ñïî-
ñòåð³ãàëè ò³ëüêè ó ñîðò³â ‘Leonardo da Vinci’ 
òà ‘Yves Piaget’. Ïðîòÿãîì ïåð³îäó âåãåòàö³¿ 
ðîñëèíè âñ³õ ñîðò³â â³äíîâëþâàëè ôîðìó 
êóùà ç âëàñòèâèìè öüîìó ñîðòó ãàá³òóàëü-
íèìè îñîáëèâîñòÿìè.

Äîñë³äæåííÿ ñâ³ä÷àòü, ùî âñ³ äîñë³äæóâà-
í³ ñîðòè âèòðèìóþòü áåç âèäèìèõ ïîøêîä-
æåíü ïîâ³òðÿíó é ´ðóíòîâó ïîñóõó, ïðîòå 
äëÿ óñï³øíîãî ðîñòó é ðîçâèòêó çà òðèâàëî-
ãî çíèæåííÿ ê³ëüêîñò³ àòìîñôåðíèõ îïàä³â 
ðîñëèíè ïîòðåáóþòü ïîëèâó. 

Ëèñòÿ á³ëüøîñò³ çãàäàíèõ ñîðò³â íåçíà÷-
íîþ ì³ðîþ óðàæóºòüñÿ áîðîøíèñòîþ ðîñîþ 
òà ÷îðíîþ ïëÿìèñò³ñòþ. Ðàçîì ç òèì ðîñëè-
íè ñîðò³â ‘Eric Tabarly’, ‘Palais Royal’, 

‘Polka’ ³ ‘Traviata’ âèÿâèëè â³äíîñíó ³ìóí-
í³ñòü ïðîòè çáóäíèê³â çàõâîðþâàíü.

Ïðîòÿãîì âåãåòàö³éíîãî ïåð³îäó íà çàëè-
øåíèõ ìèíóëîð³÷íèõ ïàãîíàõ òðîÿíä ñîðò³â 
‘Auguste Renoir’, ‘Concerto 94’, ‘Leonardo da 
Vinci’ òà ‘Yves Piaget’ óòâîðþâàëîñÿ 3–5 ïà-
ãîí³â íàñòóïíîãî ïîðÿäêó. Ðîñëèíè ðåøòè 
äîñë³äæóâàíèõ ñîðò³â óòâîðþâàëè ø³ñòü ³ 
á³ëüøå ïàãîí³â.

Äëÿ âñ³õ ñîðò³â ñåð³¿ «Romantica», ïðåä-
ñòàâëåíèõ ó êîëåêö³¿, óñï³øíî çàñòîñîâóâà-
ëè øòó÷íå âåãåòàòèâíå ðîçìíîæåííÿ: îêóë³-
ðóâàííÿ òà æèâöþâàííÿ.

Ïåðñïåêòèâí³ñòü ³íòðîäóêö³¿ îö³íþâàëè 
çà ñóìîþ áàë³â:

41–50 – ö³ëêîì ïåðñïåêòèâí³;
31–40 – ïåðñïåêòèâí³;
21–30 – ìàëîïåðñïåêòèâí³;
ìåíøå 20 – íåïåðñïåêòèâí³.
Ó á³ëüøîñò³ ñîðò³â ñóìà áàë³â ñòàíîâèòü 

41–45, âîíè º ö³ëêîì ïåðñïåêòèâíèìè äëÿ 
³íòðîäóêö³¿ â óìîâàõ Ïðàâîáåðåæíîãî Ë³ñî-
ñòåïó Óêðà¿íè. Ñîðòè ‘Leonardo da Vinci’ òà 
‘Yves Piaget’, ùî ìàþòü ñóìó áàë³â 35–38, 
ìîæíà ââàæàòè ïåðñïåêòèâíèìè.

Íà îñíîâ³ îòðèìàíèõ äàíèõ áóëî îá÷èñëå-
íî àêë³ìàòèçàö³éíå ÷èñëî – ÷èñëîâèé ïîêàç-
íèê óñï³øíîñò³ ³íòðîäóêö³¿, ùî º ñóìîþ ïî-
êàçíèê³â ðîñòó, ãåíåðàòèâíîãî ðîçâèòêó, 
çèìî- é ïîñóõîñò³éêîñò³:

À = Ð∙â + Çñ∙â + Ïñ∙â,
äå Ð – ïîêàçíèê ðîñòó;
Çñ – ïîêàçíèê çèìîñò³éêîñò³;
Ïñ – ïîêàçíèê ïîñóõîñò³éêîñò³;

Òàáëèöÿ 1
Îö³íêà óñï³øíîñò³ ³íòðîäóêö³¿ òðîÿíä ãðóïè ñåð³¿ «Romantica» â óìîâàõ 

Ïðàâîáåðåæíîãî Ë³ñîñòåïó Óêðà¿íè

Íàçâà ñîðòó

Ïîêàçíèêè 
æèòòºçäàòíîñò³, áàëè
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‘Auguste Renoir’ 8 8 8 5 3 5 4 41
‘César’ 8 8 8 5 5 5 4 43
‘Concerto 94’ 8 8 8 5 3 5 4 41
‘Eden Rose 85’ 8 8 8 5 5 5 4 43
‘Eric Tabarly’ 8 8 10 5 5 5 4 45
‘Leonardo da Vinci’ 5 8 8 5 3 5 4 38
‘Mon Jardin et Ma Maison’ 8 8 8 5 5 5 4 43
‘Palais Royal’ 8 8 10 5 5 5 4 45
‘Polka’ 8 8 10 5 5 5 4 45
‘Red Leonardo da Vinci’ 8 8 8 5 5 5 4 43
‘Traviata’ 8 8 10 5 5 5 4 45
‘Yves Piaget’ 5 8 8 5 3 5 4 38



20 СОРТОВИВЧЕННЯ та охорона прав на сорти рослин

Ñîðòîâèâ÷åííÿ òà ñîðòîçíàâñòâî

â – êîåô³ö³ºíòè âàãîìîñò³ îçíàêè:
äëÿ çèìîñò³éêîñò³ – 10;
äëÿ ïîñóõîñò³éêîñò³ – 5;
äëÿ ðîñòó – 5.

Ïîêàçíèêè îö³íþâàëè â³çóàëüíî çà 5-áàëü-
íîþ øêàëîþ, ç óðàõóâàííÿì êîåô³ö³ºíò³â 
âàãîìîñò³ îçíàê îá÷èñëåíî àêë³ìàòèçàö³éíå 
÷èñëî (òàáë. 2).

Óñï³øí³ñòü ³íòðîäóêö³¿ òðîÿíä ïàò³î âè-
çíà÷èëè çà âåëè÷èíîþ àêë³ìàòèçàö³éíîãî 
÷èñëà:

76–100 – äîáðà àäàïòàö³ÿ;
51–75 – çàäîâ³ëüíà àäàïòàö³ÿ;
26–50 – ñëàáêà àäàïòàö³ÿ;

1–25 – àäàïòàö³ÿ â³äñóòíÿ.
Àêë³ìàòèçàö³éíå ÷èñëî äëÿ òðîÿíä á³ëü-

øîñò³ äîñë³äæóâàíèõ ñîðò³â ñòàíîâèëî 85–
90 áàë³â, ùî îçíà÷àº äîáðó àäàïòàö³þ ðîñ-
ëèí â óìîâàõ Ïðàâîáåðåæíîãî Ë³ñîñòåïó 
Óêðà¿íè. Àäàïòàö³þ òðîÿíä ñîðò³â ‘Leonardo 
da Vinci’ òà ‘Yves Piaget’ (ñóìà áàë³â 75) 
ìîæíà ââàæàòè çàäîâ³ëüíîþ.

Òàêîæ áóëî ïðîâåäåíî êîìïëåêñíå îö³íþ-
âàííÿ äåêîðàòèâíîñò³ äîñë³äæóâàíèõ ñîðò³â 
(òàáë. 3). Îçíàêè äåêîðàòèâíîñò³ òà ãîñïî-
äàðcüêî-á³îëîã³÷í³ âëàñòèâîñò³ îö³íþâàëè çà 
5-áàëüíîþ øêàëîþ ç óðàõóâàííÿì êîåô³ö³ºí-
òà âàãîìîñò³ êîæíî¿ îçíàêè ÷è âëàñòèâîñò³.

Òàáëèöÿ 2
×èñëîâ³ ïîêàçíèêè àêë³ìàòèçàö³¿ òðîÿíä ñåð³¿ «Romantica» â óìîâàõ 

Ïðàâîáåðåæíîãî Ë³ñîñòåïó Óêðà¿íè

Íàçâà ñîðòó
Ïîêàçíèêè æèòòºçäàòíîñò³, áàëè Àêë³ìàòèçàö³éíå 

÷èñëî, áàëèð³ñò çèìîñò³éê³ñòü ïîñóõîñò³éê³ñòü

‘Auguste Renoir’ 20 40 25 85
‘César’ 25 40 25 90
‘Concerto 94’ 25 40 25 90
‘Eden Rose 85’ 25 40 25 90
‘Eric Tabarly’ 25 40 25 90
‘Leonardo da Vinci’ 20 30 25 90
‘Mon Jardine Ma Maison’ 25 40 25 75
‘Palais Royal’ 25 40 25 90
‘Polka’ 25 40 25 90
‘Red Leonardo da Vinci’ 25 40 25 90
‘Traviata’ 25 40 25 90
‘Yves Piaget’ 20 30 25 75

Òàáëèöÿ 3
Îö³íêà äåêîðàòèâíîñò³ òðîÿíä ãðóïè ñåð³¿ «Romantica» â óìîâàõ Ïðàâîáåðåæíîãî 

Ë³ñîñòåïó Óêðà¿íè

Íàçâà ñîðòó

Îö³íêà çà îçíàêàìè äåêîðàòèâíîñò³ 
òà ãîñïîäàðñüêî-á³îëîã³÷íèìè âëàñòèâîñòÿìè, áàëè
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‘Auguste Renoir’ 18 4 7 5 8 7 7 19 4 79
‘Ce ́sar’ 18 4 8 5 8 8 8 20 5 84
‘Concerto 94’ 18 4 7 5 8 7 7 18 4 78
‘Eden Rose 85’ 18 4 8 5 8 8 8 20 5 84
‘Eric Tabarly’ 18 4 8 5 9 8 9 21 5 87
‘Leonardo da Vinci’ 16 4 7 5 7 7 8 18 4 76
‘Mon Jardin et Ma Maison’ 17 4 8 5 8 8 9 21 5 85
‘Palais Royal’ 17 4 8 5 8 8 8 19 4 81
‘Polka’ 18 5 7 4 8 8 8 21 5 84
‘Red Leonardo da Vinci’ 18 3 8 5 8 8 9 21 5 85
‘Traviata’ 18 4 8 5 8 8 9 20 5 85
‘Yves Piaget’ 16 4 7 5 7 7 7 19 4 76

*Ó äóæêàõ íàâåäåíî êîåô³ö³ºíòè âàãîìîñò³ îçíàê ³ âëàñòèâîñòåé.
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Êâ³òêè ñîðò³â ‘Leonardo da Vinci’ òà ‘Yves 
Piaget’ ç ÷àñîì âèöâ³òàþòü, ³ ¿õíº ðîæåâå 
çàáàðâëåííÿ òüìÿí³º ìàéæå äî á³ëîãî. Ï³ñëÿ 
äîùó íà ïåëþñòêàõ òðîÿíä ñîðò³â ‘Mon 
Jardin et Ma Maison’ ³ ‘Palais Royal’ óòâîðþ-
âàëèñÿ ÷åðâîíÿñò³ ïëÿìè.

Á³ëüø³ñòü äîñë³äæóâàíèõ ñîðò³â ìàþòü âå-
ëèê³ êâ³òêè – ä³àìåòðîì áëèçüêî 10 ñì [ó 
òðîÿíä ñîðòó ‘Polka’ êâ³òêè º äóæå âåëèêè-
ìè – ä³àìåòðîì 11–14 (äî 16) ñì, ó ñîðòó 
‘Red Leonardo da Vinci’ – ñåðåäíüîãî ðîçì³ðó 
(6–8 ñì)], ÷àøîïîä³áí³, ïåðåâàæíî ç³áðàí³ â 
íåâåëèê³ ñóöâ³òòÿ. Êâ³òêè á³ëüøîñò³ ñîðò³â 
– ãóñòîìàõðîâ³ (ïîíàä 40 ïåëþñòîê), ó ñîðòó 
‘Polka’ – ìàõðîâ³ (30–42 ïåëþñòêè).

Êóù³ çäåá³ëüøîãî ãàëóçèñò³, ç ì³öíèìè, ó 
á³ëüøîñò³ ñîðò³â âèòêèìè ïàãîíàìè, äîáðå 
îáëèñòíåí³. Ëèñòêè çåëåí³, áëèñêó÷³.

Îðèã³íàëüí³ñòü òðîÿíä ñåð³¿ «Romantica» 
âèçíà÷àºòüñÿ ôîðìîþ êâ³òêè, ïîä³áíîþ äî 
òàêî¿ ó ñòàðîâèííèõ òðîÿíä (÷àøîïîä³áíà, ç 
÷èñëåííèìè ïåëþñòêàìè), ùî â ïîºäíàíí³ ç 
ìîæëèâ³ñòþ çàñòîñóâàííÿ äëÿ âåðòèêàëüíî-
ãî îçåëåíåííÿ â³äêðèâàº íîâ³ ïåðñïåêòèâè 
äëÿ âèêîðèñòàííÿ òðîÿíä ó ñàäîâî-ïàðêîâèõ 
êîìïîçèö³ÿõ.

Öâ³ò³ííÿ òðîÿíä äîñë³äæóâàíèõ ñîðò³â – 
ðÿñíå é ïîâòîðíå ïðîòÿãîì ñåçîíó. Ó ðîêè 
äîñë³äæåíü âîíî òðèâàëî ç ïåðøî¿ äåêàäè 
÷åðâíÿ äî äðóãî¿ äåêàäè æîâòíÿ.

Ï³äñóìêîâà îö³íêà äåêîðàòèâíîñò³ òðîÿí-
äè ñåð³¿ «Romantica» ñòàíîâèòü 76–87 áàë³â 
ç³ 100 ìîæëèâèõ, à îòæå, âñ³ ö³ ñîðòè ìàþòü 
âèñîêó äåêîðàòèâí³ñòü ³ çàñëóãîâóþòü íà 
âïðîâàäæåííÿ ó âèðîáíèöòâî.

Âèñíîâêè. ²íòåãðàëüíà ÷èñëîâà îö³íêà 
ïåðñïåêòèâíîñò³ ³íòðîäóêö³¿ òðîÿíä ñåð³¿ 
«Romantica» êîìïàí³¿ Meilland, âèêîíàíà 
çà óçàãàëüíåíèìè äàíèìè ¿õ êîìïëåêñíîãî 
âèâ÷åííÿ (35–45 áàë³â ç 50), äîâîäèòü, ùî 
ö³ ñîðòè º ïåðñïåêòèâíèìè äëÿ ïîäàëüøîãî 
âïðîâàäæåííÿ â êóëüòóðó. Îá÷èñëåíå íà 
îñíîâ³ îòðèìàíèõ ðåçóëüòàò³â äîñë³äæåíü 
àêë³ìàòèçàö³éíå ÷èñëî (75–90 ç³ 100) îçíà-
÷àº, ùî ö³ ðîñëèíè äîáðå àäàïòóâàëèñÿ äî 
ïðèðîäíî-êë³ìàòè÷íèõ óìîâ Ïðàâîáåðåæ-
íîãî Ë³ñîñòåïó Óêðà¿íè. Óçàãàëüíåíà îö³í-
êà çà îçíàêàìè äåêîðàòèâíîñò³ òà ãîñïîäàð-
ñüêî-á³îëîã³÷íèìè âëàñòèâîñòÿìè (76–87 ç³ 
100) ñâ³ä÷èòü ïðî òå, ùî ñàäîâ³ òðîÿíäè 
ñåð³¿ «Romantica», âèðîùåí³ â ðàéîí³ ³í-
òðîäóêö³¿, âèÿâëÿþòü âèñîêó äåêîðàòèâ-
í³ñòü ³ çàñëóãîâóþòü íà âïðîâàäæåííÿ ó 
âèðîáíèöòâî. 

Âèêîðèñòàíà ë³òåðàòóðà
1. Austin D. Handbook of Roses 2009/10. – Albrighton : David 

Austin Nursery Limited, 2009. – 121 p.

2. Le charme des rosiers d’antan. La qualité des rosiers modernes 
[Åëåêòðîííèé ðåñóðñ] / Les rosiers Romantica®. – Meilland 
International, 2016. – Ðåæèì äîñòóïó : http://meilland.com/
varietes-de-rosiers-de-jardin/gamme-de-rosiers-romantica.

3. Êëèìåíêî Ç. Ê. Ôðàíöóçñêèå ðîçû ñåëåêöèè Ìåéàí / Ç. Ê. 
Êëèìåíêî, Â. Ê. Çûêîâà. – Ì. : ÇÀÎ «Ôèòîí+», 2008. – 128 ñ.

4. ×åëîìá³ò Î. Ï. ²íòðîäóêö³ÿ âèä³â ³ ñîðò³â ðîäó Rosa L. â Ïðè-
ñèâàøøÿ Êðèìó : àâòîðåô. äèñ. íà çäîáóòòÿ íàóê. ñòóïåíÿ 
êàíä. á³îë. íàóê : ñïåö. 03.00.05 «Áîòàí³êà» / ×åëîìá³ò Îëåê-
ñ³é Ïåòðîâè÷. – ßëòà, 2010. – 19 ñ.

5. Ðóá³ñ Â. Ë. Îö³íêà çèìîñò³éêîñò³ ñàäîâèõ òðîÿíä â óìîâàõ äåí-
äðîïàðêó «Îëåêñàíäð³ÿ» / Â. Ë. Ðóá³ñ // Ñòàðîâèíí³ ïàðêè ³ áîòà-
í³÷í³ ñàäè – íàóêîâ³ öåíòðè çáåðåæåííÿ á³îð³çíîìàí³òòÿ ðîñëèí 
òà îõîðîíè ³ñòîðèêî-êóëüòóðíî¿ ñïàäùèíè : ìàòåð³àëè Ì³æíàð. 
íàóê. êîíô. – Óìàíü : Âèäàâåöü «Ñî÷³íñüêèé», 2011. – Ñ. 129–130.

6. Äåíèñêî ². Ë. Îö³íêà ïåðñïåêòèâíîñò³ ³íòðîäóêö³¿ òðîÿíä ãðó-
ïè ïàò³î â óìîâàõ Ïðàâîáåðåæíîãî Ë³ñîñòåïó Óêðà¿íè / ². Ë. 
Äåíèñêî // ²íòðîäóêö³ÿ ðîñëèí. – 2013. – ¹ 2. – Ñ. 83–88.

7. Ëàïèí Ï. È. Îöåíêà ïåðñïåêòèâíîñòè èíòðîäóêöèè äðåâåñíûõ 
ðàñòåíèé ïî äàííûì âèçóàëüíûõ íàáëþäåíèé / Ï. È. Ëàïèí, 
Ñ. Â. Ñèäíåâà // Îïûò èíòðîäóêöèè äðåâåñíûõ ðàñòåíèé. – 
Ì. : Èçä. Ãë. Áîò. ñàäà ÀÍ ÑÑÑÐ, 1973. – Ñ. 7–67.

8. Êîõíî Ì. À. ²íòðîäóêö³ÿ êëåí³â íà Óêðà¿í³ (êëåíè â ïðèðîä³ é 
êóëüòóð³) / Ì. À. Êîõíî. – Ê. : Íàóê. äóìêà, 1968. – 171 ñ.

9. Êîõíî Í. À. Òåîðåòè÷åñêèå îñíîâû è îïûò èíòðîäóêöèè 
äðåâåñíûõ ðàñòåíèé â Óêðàèíå / Í. À. Êîõíî, À. Ì. Êóðäþê. 

– Ê. : Íàóê. äóìêà, 1994. – 188 ñ.
10. Êëèìåíêî Â. Í. Ìåòîäèêà ïåðâè÷íîãî ñîðòîèçó÷åíèÿ 

ñàäîâûõ ðîç / Â. Í. Êëèìåíêî, Ç. Ê. Êëèìåíêî. – ßëòà : Ãîñ. 
Íèêèòñêèé áîò. ñàä, 1971. – 20 ñ.

References
1. Handbook of Roses 2009/2010. Catalog (2009). Compl. Austin D. 

Albrighton: David Austin Nursery Limited.
2. Le charme des rosiers d’antan. La qualité des rosiers modernes 

(2016). Les rosiers Romantica®. Meilland International. 
Retrieved from http://meilland.com/varietes-de-rosiers-de-
jardin/gamme-de-rosiers-romantica.

3. Klimenko, Z. K., & Zykova, V. K. (2008). Frantsuzskie rozy selektsii 
Mejan [French roses originated by Meilland]. Moscow: ZAO Fiton+ 
[in Russian].

4. Chelombit, A. P. (2010). Introduktsia vydiv i sortiv rodu Rosa L. u 
Prysyvashsh³a Krymu [Introduction of species and varieties of Rosa 
L. genus in Prysyvashia of the Crimea]. Yalta: N.p. [in Ukrainian].

5. Rubis, V. L. (2011). Otsinka zymostiikosti sadovykh troiand v 
umovakh dendroparku “Oleksanria” [Evaluation of garden 
roses tolerance for winter conditions in the Dendrological Park 

“Oleksandria”]. Starovynni parky i botanichni sady – naukovi 
tsentry zberezhennia bioriznomanittia roslyn ta okhorony 
istoryko-kulturnoi spadshchyny: materialy mizhnar. nauk. konf. 
[Ancient parks and botanical gardens – scientific centers of 
floral biodiversity conservation and historic-and-cultural 
patrimony protection: Proc. Int. Sci. Conf.]. (pp. 129–130). 
Uman: Vydavets Sochinskyi [in Ukrainian].

6. Denysko, I. L. (2013). Otsinka perspektyvnosti introduktsii 
troiand hrupy patio v umovakh Pravoberezhnoho Lisostepu 
Ukrainy [Perspective evaluation of patio roses introduction in 
the conditions of the Right-Bank Forest-Steppe Zone of Ukraine]. 
Introduktsia roslyn [Plant Introduction], 2, 83–88) [in Ukrainian].

7. Lapin, P. I., & Sidneva, S. V. (1973). Otsenka perspektivnosti 
introduktsii drevesnykh rasteniy po dannym vizual’nykh 
nablyudeniy [Prospective evaluation of wooden plants intro-
duction bassed on the data of visual observations]. In Opyt 
introduktsii drevesnykh rasteniy [Experience in Woody Plants 
Introduction]. (pp. 7–67). Moscow: Izd-vo Gl. Bot. sada AN 
SSSR [in Russian].

8. Kokhno, M. A. (1968). Introduktsia kleniv na Ukraini (kleny v 
pryrodi y kulturi) [Introduction of maples in Ukraine (maples in 
nature and in culture)]. Kyiv: Naukova dumka [in Ukrainian].



22 СОРТОВИВЧЕННЯ та охорона прав на сорти рослин

Ñîðòîâèâ÷åííÿ òà ñîðòîçíàâñòâî

9. Kokhno, N. A., & Kurdyuk, A. M. (1994). Teoreticheskie osnovy i 
opyt introduktsii drevesnykh rastenii v Ukraine [Theoretical 
foundations and experience in woody plants introduction in 
Ukraine]. Kiev: Naukova dumka [in Russian]. 

10. Klimenko, B. N., & Klimenko, Z. K. (1971). Metodika pervichnogo 
sortoizucheniya sadovykh roz [Methods of primary investigation 
of garden rose cultivars]. Yalta: Gosud. Nikitskiy bot. sad [in 
Russian].
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Å. Ê. Ìîðîç, È. Ë. Äåíèñêî. Êîìïëåêñíàÿ îöåíêà ïåðñïåêòèâíîñòè èíòðîäóêöèè ðîç ñåðèè «Romantica» â 

óñëîâèÿõ Ïðàâîáåðåæíîé Ëåñîñòåïè Óêðàèíû

Purpose. Theoretical and experimental substantiation 
of introduction of “Romantica” roses originated by Meil-
land company under the conditions of the Right-Bank For-
est-Steppe Zone of Ukraine. Methods. Biometrical, com-
parative-morphological, statistic ones. Results. Viability, 
growth and development indices as well as ornamental 
qualities (tolerance for winter conditions, frost hardiness, 
drought resistance, complex disease and pest resistance, 
habit maintenance, shoot formation, flowering, coloration, 
shape of flowers, petal number etc.) were analyzed for 12 
rose cultivars of “Romantica” series planted on the col-
lection and exhibition plots of the National Dendrological 
Park «Sofiivka» NAS of Ukraine. The investigations were 
conducted within 2012–2015. The most of the cultivars 
got the mark of introduction success 41–45 points of 50; 
so, the cultivars are totally promising for introduction into 
the conditions of the Right-Bank Forest-Steppe Zone of 
Ukraine. ‘Leonardo da Vinci’ and ‘Yves Piaget’ cultivars got 

point number 35–38 and they can be considered promis-
ing ones. The acclimatization number for the most of the 
investigated cultivars was 85–90 points of 100 that means 
good adaptation of the plants in the conditions of the 
Right-Bank Forest-Steppe Zone of Ukraine. The adaptation 
of cv. ‘Leonardo da Vinci’ and cv. ‘Yves Piaget’ roses (point 
number 75) can be considered satisfactory. The total eval-
uation of “Romantica” roses ornamental qualities made 
76–87 points of 100; so, all the cultivars display high or-
namental qualities and deserve to be introduced to the 
production. Conclusions. The garden roses of “Romantica” 
series originated by Meilland company being introduced 
into the conditions of the Right-Bank Forest-Steppe Zone 
of Ukraine are adapted well in the introduction region and 
they are promising for the subsequent introduction.

Keywords: garden roses, introduction, adaptation, orna-
mental qualities, perspective.
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Öåëü. Òåîðåòè÷åñêîå è ýêñïåðèìåíòàëüíîå îáîñíî-
âàíèå èíòðîäóêöèè ðîç ñåðèè «Romantica» êîìïàíèè 
Meilland â óñëîâèÿõ Ïðàâîáåðåæíîé Ëåñîñòåïè Óêðàèíû. 
Ìåòîäû. Áèîìåòðè÷åñêèå, ñðàâíèòåëüíî-ìîðôîëîãè÷å-
ñêèå, ñòàòèñòè÷åñêèå. Ðåçóëüòàòû. Ïðîàíàëèçèðîâàíû 
ïîêàçàòåëè æèçíåñïîñîáíîñòè, ðîñòà, ðàçâèòèÿ è ïðè-
çíàêè äåêîðàòèâíîñòè (çèìî-, ìîðîçî- è çàñóõîóñòîé÷è-
âîñòü, êîìïëåêñíàÿ ñòîéêîñòü ïðîòèâ áîëåçíåé è âðåäèòå-
ëåé, ñîõðàíåíèå ãàáèòóñà, ïîáåãîîáðàçîâàíèå, öâåòåíèå, 
îêðàñêà, ôîðìà, ìàõðîâîñòü öâåòêîâ è ò. ï.) ðîç 12 ñîðòîâ 
ñåðèè «Romantica», âûñàæåííûõ íà êîëëåêöèîííûõ è 
ýêñïîçèöèîííûõ äåëÿíêàõ Íàöèîíàëüíîãî äåíäðîïàðêà 
«Ñîôèåâêà» ÍÀÍ Óêðàèíû. Èññëåäîâàíèÿ ïðîâîäèëè â 
òå÷åíèå 2012–2015 ãã. Îöåíêà óñïåøíîñòè èíòðîäóêöèè 
áîëüøèíñòâà ñîðòîâ ðàâíÿëàñü 41–45 áàëëîâ èç 50 âîç-
ìîæíûõ, è ýòè ñîðòà ÿâëÿþòñÿ âïîëíå ïåðñïåêòèâíûìè 
äëÿ óñëîâèé Ïðàâîáåðåæíîé Ëåñîñòåïè Óêðàèíû. Ñîðòà 
‘Leonardo da Vinci’ è ‘Yves Piaget’, êîòîðûå èìåëè ñóììó 

áàëëîâ 35–38, ìîæíî ñ÷èòàòü ïåðñïåêòèâíûìè. Àêêëèìà-
òèçàöèîííîå ÷èñëî äëÿ ðîç áîëüøèíñòâà èññëåäîâàííûõ 
ñîðòîâ ñîñòàâèëî 85–90 áàëëîâ èç 100 âîçìîæíûõ, ÷òî 
îçíà÷àåò õîðîøóþ àäàïòàöèþ ýòèõ ðàñòåíèé â óñëîâèÿõ 
Ïðàâîáåðåæíîé Ëåñîñòåïè Óêðàèíû. Àäàïòàöèþ ðîç ñî-
ðòîâ ‘Leonardo da Vinci’ è ‘Yves Piaget’ (ñóììà áàëëîâ 75) 
ìîæíî ñ÷èòàòü óäîâëåòâîðèòåëüíîé. Èòîãîâàÿ îöåíêà 
äåêîðàòèâíîñòè ðîç ñåðèè «Romantica» ñîñòàâèëà 76–87 
áàëëîâ èç 100 âîçìîæíûõ, à çíà÷èò, âñå ýòè ñîðòà ïðî-
ÿâëÿþò âûñîêóþ äåêîðàòèâíîñòü è çàñëóæèâàþò âíå-
äðåíèÿ â ïðîèçâîäñòâî. Âûâîäû. Ñàäîâûå ðîçû ñåðèè 
«Romantica» êîìïàíèè Meilland, èíòðîäóöèðîâàííûå â 
ïðèðîäíî-êëèìàòè÷åñêèõ óñëîâèÿ Ïðàâîáåðåæíîé Ëå-
ñîñòåïè Óêðàèíû, õîðîøî àäàïòèðîâàëèñü â ðàéîíå èí-
òðîäóêöèè è ÿâëÿþòñÿ ïåðñïåêòèâíûìè äëÿ äàëüíåéøåãî 
ââåäåíèÿ â êóëüòóðó.
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